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Washington members opened the new season with a luncheon meeting in the Whittall 

Pavilion of the Library of Congress on September 19, 1956, Fred J. Maroon spoke on 
"Aims of Contemporary Photography." Mr, Maroon became a photographer after comple- 
ting his architecture studies here and abroad. His photographic techniques have 
been influenced by this study and also by his work as a sculptor, He said that with 
faster film and the miniature camera making photography more dynamic, the photograph 
has ceased to imitate painting and must catch the fleeting instant of peak expression, 
emotion or action. Because photography is so highly competitive, the photographer is 
forced to develop new techniques. 


The speaker showed samples of his published works both as mounted prints and as 
they appeared in publications. Mr. Maroon never retouches a negative. However, as he 
makes all of his own prints, he is able to obtain the best possible results from the 
un=-retouched negative. 


An outstanding Washington Group meeting held last spring, briefly referred to but 
not fully reported in PICTURESCOPE, featured a talk by Ardelia Hall, Arts and Monu- 
ments Advisor of the Department of State, on war damage to works of art and the 
importance of photographs in measuring the extent of the damage. During World War II, 
works of art were concealed in some 2,000 safe spots in this country and in European 
depositories. Nevertheless, many treasures of European Museums were lost, 


Following the war, the American Council of Learned Societies assembled a file of 
photographs to show war damage. The series, in the custody of the National Archives, 
was lent to Miss Hall for the preparation of her final report. This series of photo- 
graphs is ideally suited to illustrate the story of the United States Government's 
attempts to protect the art of the world. 


Hundreds of photographs of works of art had been made in Germany, and the works 
themselves had been stored by Hitler for his private collections, Comparison of 
these photographs with those made prior to the war in German museums and seized in 
the early days of the war by the United States Government has proved most helpful in 
restoring art works to their rightful owners. 


Importance of the return of works of art was recognized by President Eisenhower 
who made every effort to effect the return of the "Mystic Lamb" to the Belgian people. 
It had been lost and stolen many times before it was finally traced, identified and 
returned to Ghent. Over 1,000,000 items were returned to their former owners, and the 
part played by photographs is most significant. Many false claims of stolen works of 
art have been resolved by Miss Hall, including the theft of the Memling madonna 
against an American major, but found to have been "borrowed" by Goering. 
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WASHINGTON GROUP continued: 


Another good source of photographs of works of art that had been stolen and had 
eventually reached this country, is the U. S. Custon House at which works of art enter. 
Photographs of all works of art are made by Customs officials at time of entry as a 
matter of record. Copies of reported lost items are circulated to all Customs points. 
About 26,000 claims from private owners remain to be cleared up. Art dealers are 
advocating a five-year statute of limitations, so that they may sell works they have 
acquired. If this statute were passed, many more lost works would turn up on the 
market. 


Miss Hall also discussed the 195) Hague Convention that insures protection from 
war damage of works of art and she described her trip to Korea where she made about 
800 photographs in color of war damage to architectural structures. 


- Joe D. Thomas and Josephine Cobb 
National Archives 


NEW YORK GROUP 

The first meeting of the Fall season was held on October 2) at the Muhlenberg 
Branch of The New York Public Library. Marshall B. Davidson, editor of publications 
of the Metropolitan Museum of Art and secretary-treasurer of the Graphic History Society 
was the speaker. His subject was "Problems of Piles of Pictures," as related to his 
two volume book Life in America (Boston, Houghton Mifflin, 1951). In describing how 
he went about searching out pictures for his book he told of his difficulties in 
sifting millions of pictures to find images that were contemporary and rarely or never 
before reproduced. During the selective process he evolved the theme of his distinguished 
book which in itself demonstrates by pictures and text the vital aspects of America's 
past that have validity for us today. 





Mr. Davidson's method for locating pictures was to make exhaustive searches in the 
coliections of a few iarge institutions, such as the Library of Congress, The New York 
Public Library, the American Antiquarian Society, and the New-York Historical Society. 
From these sources he selected 2,500 pictures as a preliminary choice and photographed 
them. In a final ruthless weeding, he cut these down to the 1,200 that appeared in the 
published work. 


Pictures were chosen by Mr. Davidson on the basis of the following criteria: 
1. He preferred pictures made by eye-witnesses. 2. The pictures had to possess graphic 
quality. 3. The pictures had to reproduce well when reduced to two by three inches on 
the printed pages. . The pictures were required to carry the narrative effect from 
page to page. 


He closed his talk by showing slides of some of the rarest pictures he used in 
Life in America, recailing humorous incidents that occurred in collecting the pictures. 
He pointed out the significant aspects of each image that led him to use it in the book, 





(Picture librarians honor Marshall B. Davidson for model picture credits in his book 
and the meticulous presentation of source information. ) 


- William J. Sloan 
Picture Collection 
The New York Public Library 
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PICTURE PIONEERS #5: WURTS BROTHERS 


"Wurts Brothers, New York," is a familiar credit line.on pictures of American 
architecture. In the Spring of 1956, Dick Wurts, the youngest member of this firm 
decided to abandon their office on 0th Street in Manhattan. It was a firm that was 
established in 189), and this little office and darkroom attracted many old-timers who 
enjoyed reminiscing about early obstacles in taking pictures on the streets of New York. 


When Dick Wurts decided to give up the New York office, he realized that many of 
the things that they had used had historical interest = even the sign on the door was 
of the period of more than fifty years ago when his father and his uncle started their 
photographic company. 


The Wurts family had lived in New York for generations and there was an enormous 
collection of negatives = twenty tons of glass. Recently he decided to sell his home 
in Hempstead and move to Huntington, further out on Long Island, but he could not find 
room for this huge collection. 


His first idea was to sell it to an historical society or library but there were 
no bidders, The storage and care problem was beyond the means of nearby museums and 
libraries. Finally Miss Grace Mayer, Curator of Prints at the Museum of the City of 
New York, unable to raise funds to purchase the collection, offered to accept it as a 
gift. This was the logical place for final disposition of the negatives which form an 
unusual record of the City of New York. The collection is there now, Wurts Brothers 
retain the commercial rights. If any of the photographs are used for reproduction, 

a royalty is paid to the Wurts family. A selection of the most representative photo- 
graphs, several thousand, was purchased by the Picture Collection of The New York Public 
Library. 


Almost all of these photographs are architectural. They have great beauty in 
richness of depth and detail of image. It is one of the finest records of the growth 
of architecture and variation in styles in this city from 1880-1950, They are straight- 
forward documentary records until the later decades when a more interpretive style was 
introduced in the recording. 


Through these photographs one can see the changes in the type of engineering 
used in the construction of skyscrapers, the decades in which the French chateaux were 
imitated slavishly for houses. Brownstone fronts with their lace-curtained windows 
were recorded inside and out. One can follow the gradual changeover to functional 
form. Few people, few vehicles on the streets; these are mainly the buildings of the 
period, where people lived, worked, worshipped and went to school. 


The Wurts family is an old American family. Originally coming from Zurich, 
Switzerland, they emigrated in the middle of the eighteenth century. Some of their 
early ancestors founded the Hudson-Delaware Canal in the 1800's. For a while the Wurts 
family lived in Gracie Mansion, now officially the residence of the Mayor of New York. 


Norman and Lionel Wurts, the founders of the firm, were the sons of a famous 
chemist, Professor Henry Wurts, a graduate of Princeton University and at one time 
State Geologist in New Jersey. One son, Norman, was self-educated and became a photo- 
grapher; the other, Lionel, father of Dick Wurts, was educated at City College and 
studied architecture. He worked for a year or two in an architect's office, but found 
more interest in photography, especially photographing buildings. -He noted that no one 
was taking pictures of the work of famous architects of his day, such as Stanford White 
and Cass Gilbert. Dick Wurts tells of how his uncle, Norman Wurts, began taking photo- 
graphs as a boy. Without tormal education, he had drifted into work as a machinist for 
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the Bell Laboratories. He joined with his brother Lionel and began to make photographs 
professionally in 1888. 


In about 189), when Lionel Wurts finished college, he and his brother Norman began 
to specialize in architectural photography. They offered their services to builders, 
architects and engineers. This led to city views and they soon became official photo- 
graphers of parades, grandstands and civic ceremonies. 


Although the firm was not established until 189), the brothers had sold photographs 
since the 1880's. Lionel Wurts is 83 years old and still active. The firm is now in 
the hands of Dick Wurts, so there have been two generations of photographers in this 
seventy year old firm, 


In reminiscing Dick Wurts tells of how his father and uncle used glass negatives 
as large as 17" x 20". They would lug the camera with them and could only carry two 
plate holders. One carried the holders because they weighed about 5 pounds, the other 
carried the fifty=pound camera. On one trip they could only take a few pictures, 


In an interview with Dick Wurts on his last day in his New York office, he said, 
"I am primarily interested in taking pictures, I hate to take care of them or catalog 
them or document them. My main interest is in architectural photography. In the last 
five years I have expanded my work by going up and down the east coast, taking assign- 
ments to cover new hospitals, schools and cooperatives in other places." 


The great bulk of the Wurts coilection is of metropolitan New York from 1890 up 
to date. Some of the subjects that are particularly well covered are churches, banks, 
theaters, nightclubs, office buildings, medical centers, stores, hotels, tombs and 
memorials, the interiors and exteriors of apartment houses, and the 1939-190 World's 
Fair. 


In summary: The work of Wurts Brothers is now represented in the following 
permanent collections: negatives in the Museum of the City of New York; selected prints 
in the New-York Historical Society, the Picture Collection of The New York Public Library, 
George Eastman House, Rochester, Museum of Modern Art and the Metropolitan Museum of Art. 
The business of Wurts Brothers is continuing at 33 Parkview Terrace, Huntington, Long 
Island, New York. 
- From an interview with Dick Wurts, 
recorded by Alfred Carl Willers and 
Romana Javitz. 


IMPORTANT ACQUISITIONS: 

The Museum of the City of New York in its "Annual Report, 1955- 
1956" records "Two great gifts of immeasurable importance from a research standpoint 
e e e the famous Robert Fridenberg Checklist of New York Views and the Wurts Brothers 
Collection of New York City photographic negatives taken between 1890 and 1920. The 
Fridenberg Checklist . . . ranks second only to The Iconography of Manhattan Island by 
I. Ne Phelps Stokes as a source for research on New York City's development." This 
monumental catalog, still unpublished, is in longhand, The Wurts Brothers Collection, 
whose contents is described at length in our preceding article, numbers approximately 
100,000 items, Negatives and prints of New York from 1925 to 193) were received by the 
museum from the photographic firm of Gottscho-Schleisner, 
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PRINT COUNCIL OF AMERICA: 

Forty curators of museums, collectors, artists and dealers, as 
well as leaders in the academic field met at Jenkintown, Pa., on September 21-22, 1956, 
to form the Print Council of America. A non-profit organization, the Council will 
encourage and stimulate interest in and appreciation of original and creative prints. 
Activities are planned to benefit the public as well as artists, museums, and collectors. 
An exhibition and a publication are among projects to be initiated. 


Lessing J. Rosenwald is president and Theodore J. H. Gusten 
is executive secretary. Two Picture Division members, Mrs, Adelyn D. Breeskin, 
Baltimore Museum of Art, and Alice Lee Parker, Library of Congress, were elected 
secretary and member of the board of directors, respectively. 


WANTED! 
A colored 35 mm, slide showing a lightning strike in a forested area is wanted 
by the Photo Services Library, Travel and Information Services, Province of Saskatchewan. 
If you can supply this or know where it can be obtained, please communicate with Miss 
M. B. Haberstock, Librarian, Administration Building, Regina, Saskatchewan, Canada. 


EARLY AMERICAN WOODCUT GIVEN TO PRINCETON: 


Descendants of the Puritan Massachusetts Mathers have given a woodcut portrait of 
Congregationalist Richard Mather, done in about 1670, to the Princeton University 
Library. This rare early print, 5 by 6 inches, is thought to be the work of John 
Foster of Boston, who designed, cut and printed the portrait. Thus this first-state 
print may well be from the earliest known American engraving. 


AERIAL PHOTOGRAPHS: 

An article entitled "Organizing 15,000,000 Air Photos," by José M. 
Topete, published in the Air University Quarterly Review, Vol. VIII, #3, Summer 1956, 
describes the indexing system for the U. S. Air Force collection, known as the Air 
Force Central Print and Index Library of the Photo Records and Services Division. 
Photographs accompany the article which is a worthwhile addition to information of 
indexing systems and the operation of picture libraries. 





Copies of the Review are available at 50 cents each from the 
Superintendent of Documents, U. S. Government Printing Office, Washington 25, D. C. 
Annual subscription is $2.00, available from the Air University Book Department, Maxwell 
Air Force Base, Alabama, 
- Herbert C. Kluge 
Armed Forces Institute of Pathology 


SOCIAL SCIENCES VISUALIZED: 

The Law Library Journal, organ of the American Association of 
Law Libraries, inaugurates a new feature, the reviewing of legal audio-visual materials, 
with an article called "Most Distinct and Lively Pictures," by Gerhard 0. W. Mueller, 
associate professor, College of Law, West Virginia University. (Vol. XLIX, p.256=262, 
August 1956). The author traces the application of visual methods in teaching such 
abstract subjects as legal bibliography, from the pioneering efforts of John Henry 
Wigmore to recent developments in slide-sound films for law schools. 





A technique employing photographs to stimulate frank group 
discussions of social and moral problems was described in the New York Times, September 
20, 1956. The method, developed by Catherine E. Steltz, a recent graduate student at 
Teachers College, Columbia University, proved so effective that it helped Dr. Steltz earn 
her doctorate and was brought out in kit form by the college's bureau of publications. 
The kit contains a manual and 2); photographs staged and taken by Dr. Steltz. 





- M.H.B. 
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WE SEE THAT: With the removal of Socony Mobil Oil Company to 150 East 2nd Street, 

New York 17, New York, Division Chairman BETTY HALE is now closer to 

many mid-Manhattan colleagues . . . CULVER SERVICE has moved to larger 
quarters, 660 First Avenue, New York 16, New York . . . In October the Society of 
American Archivists met in Washington. Among out-of-town picture people who attended 
were MRS. ALICE P. HOOK, PHILIP MASON and MRS. HERMINE BAUMHOFER . .. MRS. ARLINE 
CUSTER who was so gracious to the Division in Detroit two years ago is now living in 
Washington where her husband, BENJAMIN CUSTER, is with the Library of Congress... 
EDGAR BREITENBACH who worked with the Office of War Information in Berlin, Germany 
has been appointed acting chief of the Division of Prints and Photographs in the Library 
of Congress . - « LYDIA WENTWORTH was given credit for her help in The Railroad Station, 
an architectural history by Carroll L. V. Meeks, Yale University Press, 1956... 
ROMANA JAVITZ served as a critic of the Pictorial History of the American Negro People 
in a meeting before the National Urban League where authors Langston Hughes and Milton 
Meltzer defended their book. 








MAILING OF DOCUMENTARY BROCHURE TO MEMBERS: 


With this issue of PICTURESCOPE members will receive information on 
the important Archives of American Art projects of the Detroit Institute of Art, 
describing the scope, type of material sought, and organized plans for acquisition 
and paid research. If you have material that may be of interest, or if you wish more 
details, write directly to: 

Miss M. Bartlett Cowdrey 
22 Irving Place 
New York 3, New York 


FROM THE EDITOR: 


"Photographic Library Procedures" advertised in the October issue is 
now out-of-print; many orders for this booklet were filled; no more copies are available 
e e e Shall we continue "special mailings” of pertinent pamphlets, leaflets, etc., to 
PICTURESCOPE readers? Let the Editor know if you have found these useful and interesting 
e « « The Index to Volume IV (1956) will accompany the next issue . . . We regret 
exceedingly the delay in publication of this final issue of Volume IV, 


= M.H.B. 





A WARM WELCOME TO NEW MEMBERS: 
Mrs. Martha C. Bray of St. Paul, Minnesota. 
Thomas Van Camp Hull of Westfield, Indiana. 
Edna Le Jones of New London, Connecticut. 
Mildred A. Rayfield, Librarian, Yale and Towne Mfg. Co., Philadelphia. 


Barbara M. Staus, Librarian, Linde Air Products Co., Adv. Dept., N.Y.C. 


Elizabeth St. John, Librarian of Toronto Teachers! College, Canada. 
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PICTURE DIVISION OFFICERS: 1956 = 1958 


Chairman: Betty Hale, Lbn., Public Relations Dept., Socony Mobil Oil Co., Inc., N.Y.,N.Y. 
Vice-Chairman 
(Chairman-Elect): Mrs. Elsie P, Heyl, Head, Picture Collection, Enoch Pratt Free 
Library, Baltimore, Md. 

Secretary=-Treasurer: Celestine Gilligan, Art Lb., Young & Rubicam, Inc., N.Y.,N.Y. 
Archivist: Viola Gusdanovic, Picture Collection, New York Public Library. 
Directory: Mrs. Helen Faye, Pict. Ed.,Textbook Dept.,Harcourt, Brace & Co.,Inc.,N.Y.,N.Y. 
Membership: Franziska G. Schacht, Picture Collection, New York Public Library. 
Nominating: Eleanor Mason, Enoch Pratt Free Library, Baltimore, Md. 
1957 Convention: Mrs. Elsie P. Heyl, Convention coordinator. 

Josephine Hope, Brookline (Mass.) Public Library, local representative. 


NEW YORK GROUP: 


Chairman: Mrs. Margaret P. Nolan, Superv., Lending Collection, Metropolitan Museum of Art. 
Vice-Chairman: William J. Sloan, Picture Collection, New York Public Library. 
Secretary-Treasurer: Whitney N. Morgan, Lbn., National Recreation Association. 


WASHINGTON GROUP: 


Chairman: Mrs. Marian R. McNaughton, Curator, Historical Properties Office, Chief cf 
Military History, Department of the Army. 

Vice-Chairman: George E,. Pettingill, American Institute of Architects. 

Secretary=-Treasurer: Joe Doan Thomas, Still Pictures Section, National Archives. 





LG PICTURESCOPE: issued quarterly as the Newsletter of the PICTURE DIVISION of 
The Special Libraries Association, 31 E. 10th St., N.Y. 3, N.Y. 


EDITORIAL BOARD: Editor: Minna H. Breuer; Associate Editors: Romana Javitz, Franziska 
Schacht; Production: Ruth Beach, Jean McNiece, Whitney N. Morgan. 





Address communications to the Editor: Mrs. Minna H. Breuer, 2 Williams Court, Albany 3, 
New York, For information about subscriptions, write to Miss Celestine Gilligan, 
c/o Young & Rubicam, Inc., 285 Madison Avenue, New York 17, New York, 


SUBSCRIPTION FOR PICTURESCOPE: Fill in form, clip and mail. Division members $1.00 
Please make check payable to Celestine Gilligan, Treas. Non-Members 


Miss Celestine Gilligan Enclosed find check (payable to Celestine 
c/o Young & Rubicam, Inc. Gilligan) or stamps for for one year's 
285 Madison Ave., NY 17, NY subscription to PICTURESCOPE, Vol. V (1957). 
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